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The city of Mathurā prospered as the political and economic center during 
the Saka-Kushan period. The economic prosperity, especially under the 
Kushans, provided a safe cradle for various religious activities, like 
Jainism, Buddhism, Brahmanism, Hinduism, etc. In this small paper, we 
wish to take up the Yakṣa cult which originally developed from the awe the 
ancient people held for the power of life in trees. Many Yakṣa and Yakṣiṇī 
sculptures and reliefs were found in Mathurā. By studying these Yakṣa 
images, especially in the Mathurā Archeological Museum, by classifying 
them into major stylistic groups, and by describing the details of the exam-
ples of the each of the groups, we try to get some information on the nature 
of the Yakṣa cult at that time. 
Introduction
In the Buddhist scripture Aṇguttaranikāya, one can read a description of the 
five disabilities of the city of Mathurā: The ground there is uneven; The air is 
dusty; ferocious dogs can be found all around; savage Yakkhas (Yakṣas) are 
scattered everywhere; and the people do not give alms (Aṇguttara Nikāya, 
CCXX). Thus, we can conclude that in Mathurā, where the bodhisattva 
images leading to the emergence of the Buddha image were produced, the 
cult of Yakṣa was in vogue before the arrival of Buddhism. Mathurā, a polit-
ical and economic center in ancient times, was the most prosperous city in 
North India during the Saka-Kushan period. We can also estimate the impor-
tance of the city from the inscriptions found of the Saka satraps Rājuvula and 
Sodāṣa, and from the existence of a Kushan devakula, the Kushan dynastic 
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shrine in which the statues of the emperors were enshrined, at Māṭ, in addi-
tion to other features. In and around Mathurā, which began as an urban center 
in the 6th century B.C.E., many artifacts have been discovered that shed light 
not only on Buddhism but also on Jainism, Brahmanism, Hinduism, and the 
Nāga and Yakṣa cults. Here, we wish to bring forward the Yakṣa cult in and 
around the city of Mathurā and try to shed light on its existence. By studying 
the location of the find spots, and the size and stylistic features of the Yakṣa 
sculptures found in the area, we wish to reveal some aspect of the nature of 
the cult during the period prior to and the beginning of our era.
1. The Yakṣa Cult
The Yakṣa cult is the faith worshipping the spirits associated with trees. The 
ancient Indian people worshiped the power of life in trees as Yakṣas and 
Yakṣiṇīs (Yakṣas’ female forms). They also represent the “water’ indispens-
able to human life. Yakṣa are spiritual beings, like Nāga, Gandharva, and 
others. They are demi-gods or devataā, and they live in trees, woods, ponds, 
lakes, seas, mountains, rocks, caves, the ground, deserts, the wilderness, and 
other natural places. Some Yakṣas associated with death spirit, and they were 
considered to dwell in dolmen, which are four vertical stone pillars capped 
with a horizontal stone. They can easily appear anywhere, and they often do. 
There is an evil side to their character, which causes them to harm human 
beings and animals. However, they also have a side to their nature that be-
stows fortune, bringing people profit and happiness. They are ambivalent 
deities. (Sugimoto, 1983)
 Incense, flowers, lamplight, in some cases, meat or even human flesh were 
offered to the sacred trees where people believed Yakṣas and Yakṣiṇīs re-
sided. People prayed to them for the prosperity of their posterity, material 
wealth, their safety on long journeys, and or other boons. Yaśastilaka of 
Somadeva lists the Yakṣa cult as among the muḍhā (foolish customs and be-
liefs), so we can conclude that the cult was initially considered unacceptable 
by both the Buddhists and the Jains. (Misra, 1981) With the spread of 
Buddhism and Jainism and pūjā, their new style of worship, the bloody as-
pects of the Yakṣa cult began to fade, and the cult gradually came to be 
accepted by Jain and Buddhist groups. Yakṣas and Yakṣiṇīs became motifs 
for the decoration of stūpas and were even found in temple architecture. 
Finally, in the Saddharmapuṇdḍarīka sūtra, the noted Mahāyāna sūtra 
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considered to have been compiled in the beginning of our era, we find the 
dhāranis of Vaisravāṇa and Hāritī protecting the followers of the sūtra from 
various troubles and perils they encounter due to their faith. We can measure 
the influence and the prevalence and popularity of Yakṣa worship in Ancient 
Indian society by the fact that in the sūtra, the Great Lord of Yakṣa and his 
consort Hāritī, who, according to Buddhist tradition, once was a child-eater 
before her conversion to the faith by the Buddha, were treated as the guard-
ians of the followers of the sūtra.
 We have Ananda K. Coomaraswamy’s (1971) classical work on the faith 
of the Yakṣa, a vital reference. R. N. Misra’s Yakṣa Cult and Iconography 
describes the roots of the Yakṣa cult as observed in Ancient Indian literature.5 
With a narrower focus than these works, however, and on the basis of papers 
by Sugimoto Takushu and Nagata Kaoru,6 we here describe the Yakṣa cult as 
it existed in and around the city of Mathurā. For this purpose, we enlist the 
famous groups of Yakṣa artifacts from Mathurā, as found in Vogel’s Catalogue 
of the Archeological Museum at Mathura.7
2. Artifacts from Mathurā of the Yakṣa Cult 
Classifying the images of Yakṣa and Yakṣiṇī in Vogel’s Catalogue, we are 
able to group them into the following six types: 1. the Independent Yakṣa 
type, life-size Yakṣa images that are thought to have been objects of worship 
due to their majestic bearing; 2. the Independent Statuette type, which de-
notes independent, freestanding images of Yakṣa that are thought to have 
been personally owned by individuals; 3. the Squatting type, which, as their 
name indicates, are Yakṣa images that depict them crouching down, and often 
in this posture they are holding something over their heads with both hands; 
4. the Bacchanalian type, which depicts drunken Yakṣa; 5. the type of Kubera 
and Hāritī Sitting Side by Side, which depicts Kubera, the King of Yakṣa to-
gether with his consort Hāritī; and 6. Yakṣiṇī Statues on Railing Pillars. We 
have examined Vogel’s Catalogue and the feature of Yakṣa images in Mathurā 
here. By examining the characteristic features of the images, we wish to find 
some aspects of the nature of the Yakṣa cult in Mathurā.
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2.1 The Independent Yakṣa type
First, we note the existence of independent images of certain fragments of 
colossal Yakṣa images in the days of the mid 2nd Century B.C.E, which have 
been thought to be objects of worship. Most such Yakṣa images have been 
discovered in Parkham, 24 km south of Mathurā, on the eastern side of the 
Agra-Mathurā Highway. In 1882 – 83, a huge Yakṣa image in shades of gray 
and made of sandstone was recovered. It was originally worshipped as 
devatā.8 It is 2.6 m tall, including its plinth. The deity is depicted wearing 
dhoti, having a protruding belly, and standing in a contrapposto posture. 
Although both arms are missing from armpit down, scholars have concluded 
that its right hand was held in an Abhaya Mudrā gesture and that its left hand 
held a money bag, working from the comparison of a similar statue of a 
Yakṣa, identified as Maṇibhadra, which was found at Pawaya in Gwalior dis-
trict.9 Its face was destroyed.
 On the statue’s plinth, there was an inscription in mid 2nd century B.C.E. 
brāhmī characters, stating that the statue, which was sacred, was made by 
eight brothers who were Maṇibhadra worshippers, and, furthermore, that it 
was the work of Gomitraka, the disciple of Kunika.10 Only from the inscrip-
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tion was it determined that this image represents Maṇibhadra Yakṣa.
 Fragments of Yakṣa images were found in the village Baroda, 6 km from 
Parkham and 3 km from Caṛīgāon, where a gigantic Nāga statue was discov-
ered.11 These fragments consist of a head, a left arm, and part of the upper half 
of a body (1.27 m tall), as well as a portion of a leg and a platform (1.347 m 
tall). The size of this statue must have been greater than that of the Maṇibhadra 
Yakṣa image from Parkham, and it was probably over 3.6 m tall. Its surface 
was so damaged that it is impossible to conclude anything from it. However, 
due to the resemblances to other images of the figure’s large earrings the 
traces of a necklace, which has four fringes stuck to the back, and of the use 
of a hip girdle belt over his dhoti around his hip, this figure has been identi-
fied as a statue of of Maṇibhadra Yakṣa.
 Two more Kubera images from Parkham are kept in the Mathurā Museum. 
These images have inscriptions. One says, “On the request of Nafsamitra” 
(No. 1266)12 and the other one is only fragmentary and cannot be deciphered 
(No. 1264).13
 Nagata Kaoru described in his work two Yakṣa images from Mathurā that 
have been discovered recently.14 The first is a standing statue of Yakṣa 
(Mathura Archaeological Museum Acc. No. 87.145) that has a height of 1.7 
m, with three lines inscribed on its pedestal, although they are uninformative 
on the name of the Yakṣa and the name of the artist. From the front, the Yakṣa 
is shown wearing a turban and coiled earrings. He is wearing a double neck-
lace around his neck. This necklace is clasped at the back and two tassels 
dangle from it there. He is wearing armlets, and a piece of his upper garment 
is draped from his left shoulder across his back; its hems cover both arms. He 
is wearing dhoti, over which is layered a thick belt, tied in front. The viewer 
can see the apron portion of the folded dhoti behind the hanging belt. The 
right hand of the figure grasps a wide sword or hammer. Though the upper 
body is lost, because he holds a sword or hammer (mudgara), scholars con-
clude that it is an image of the Yakṣa Mudgarapāṇi who appears in early Jain 
literature.
 After examining a similar double necklace worn by a Yakṣa in a relief 
from the Śunga period, Nagata determined that that Yakṣa held in his left 
hand an image of a child whose hands are folded in the Añjali Mudrā gesture. 
This child figure would thus signify family, and it, with Añjali Mudrā, offers 
prayers for the well-being of the family. Thus, especially while wielding a 




 Another Yakṣa statue can be found at the Mathurā Archaeological Museum 
(Acc. no. 87.146). It is nearly as large as the image discussed above. From the 
style and technique of the sculpting, it has been concluded that it is the prod-
uct of the same studio, but both its arms are missing: the portion below the 
elbow of its right arm is gone, as is the left arm from the shoulder on down. 
Only a portion of the upper garment and armlets (bangles) that are thought to 
have covered its arms can be seen. The statue also wears a turban and coiled 
earrings and it also has a double necklace that resembles the one mentioned 
above. The dhoti that he wears is almost exactly the same as that in the above 
example. However, there is a water-drop shaped decoration on the rear part of 
its turban-like headgear, which almost covers the entire back of the head. The 
decoration has concave lines that make it look like flames, leading R. C. 
Sharma to conclude that the figure represents Agni, who is called the ruler of 
Yakṣa in the Ṛig Veda (X. 88.13). Sharma believes that this is one of the ear-
liest representations of Agni in a Yakṣa image. However, even if we are not 
able to identify Agni in this image, we can say that similar life-size images of 
Yakṣa were independently worshipped from the 2nd century B.C.E. onwards 
in the Mathurā region.
2.2 The Independent Statuette type
The independent statuette type of Yakṣa images can be seen in the represen-
tation of C18 (97.5 cm tall)15 in the Mathura Archeological Museum, which 
shows a Yakṣa with elaborate hair ornaments, earrings, necklace, and brace-
lets. He is standing under a tree, wearing a thin scarf that covers his left 
shoulder and dhoti. He is holding a money bag in his left hand and his right 
hand is raised to the chest level. There is also another piece, a Kubera, from 
the Kushan period, excavated from Bahādurpur in Mathurā, which is shown 
squatting from the front, holding a cup in his right hand and a money bag in 
his left (31.7 cm tall).16 There is also a fragment of a similar Kubera image 
(13.2 cm tall),17 as well as another Kubera image with a paunch sitting be-
tween two dwarf-shaped pilasters (the right one is damaged, 22.8 cm tall).18
2.3 The Squatting type
From Maholi, a Yakṣa image with a large paunch has been recovered, 
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squatting with his left knee erect (111.5 cm tall). He wears a garland rope 
around his neck, and he has large earrings in both ears. His hair is curled into 
the shape of conch shells, and he has a mustache. Though both arms are miss-
ing, they appear to have been raised upward, supporting something in the 
air.19 Similar images have been found in Pālikhela (99 cm tall), in20 Kānkali 
Tīlā (81.2 cm tall),21 by the Jamna River near Vinayak Tīlā (48.2 cm tall),22 in 
the area around Naugāvā village,23 which is located 6 km from Mathurā to 
Dig, and in Kānlali Tīlā (male and female Yakṣa images, 20.3 cm tall).24
 These Yakṣa images follow the pattern of the Bhāhavakha Yakṣa found in 
the West Torana of the Sāñchī Stūpa. These Yakṣa were thought to live in 
town gates, and their functions as protectors were standardized as motifs to 
decorate architecture. Mortises can be found at the heads of these images, and 
they were used to hold cups to keep flowers used for plant offerings. They are 
a Buddhist version of pūjā.
2.4 The Bacchanalian Group
In Gandhara, many sculptural reliefs depicting a drunken Bacchus or 
Dionysos figures drinking wine were recovered. From Mathurā also, an 
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Indian version of the theme has been reported. A relief of a drunken figure 
with a big belly attended by several people has been recovered from Pālikhera 
mound of Mathurā. From his physical appearance, he has been identified as 
Kubera. He holds a horn drinking vessel in his right hand. He sits on some-
thing like a rock with his left leg folded and the right one stretched out. A 
child’s figure, with its face destroyed, can be seen by his right knee. Behind 
him there is a woman, wearing a long-sleeved coat and skirt, standing as if 
attending him, ready to give him more wine. To her right can be seen a 
bearded man with a jar of wine and a woman holding a bunch of grapes. To 
the left of the Kubera a figure of a boy is depicted wearing a coat that reaches 
down to his knees and a pair of trousers. All the dramatis personae are wear-
ing either Greek or Kushan attire.25
 Vogel reported that the same kind of image is to be found at the Indian 
Museum in Kolkata. Beyond this, we have C4 (49 cm tall), which depicts a 
fat male holding a wine glass in his right hand and a money bag in his left 
hand, behind whom are standing two women—the right one holding a wine 
jug, as well as C5 (35.5 cm tall). In the center of the Kushan gallery of the 
National Museum in New Delhi, there is yet another piece recovered from the 
Mathurā region.
The Yakṣa Cult in Mathurā during the Saka-Kushan Period
107
2.5 The type of Kubera and Hāritī Sitting Side by Side 
In this group are the following:
1. An image of Kuber-Hāritī (20.6 cm tall), discovered at Potrā Kund26
2. An image of Kubera-Hāritī (22.8 cm tall),27 excavated from Rāl-Bhadār
3. A Kubera-Hāritī image, recovered from Keravi village (22.2 cm tall)28
4.  A male and female image (16.5 tall),29 excavated from Manoharpur in 
Mathurā
5. A male and female image (20.6 cm tall),30discovery location unknown and
6. C12 (22.8 cm tall),31 discovery location unknown.
 These figures are unlike the Pharro-Ardoxsho type of the Hāriti and 
Pāncika image (approximately 22 cm tall)32 recovered from Sahri Bahlol, 
where the Hāritī holds a cornucopia and Pāncika holds a money bag and wine 
cup. In the Sahri Bahlol one , both are clad in Iranian costume. They also 
differ from the Hāritī and Pāncika image found in Shah-jī-ki-Dheri (now kept 
at the British Museum, (around 35 cm tall and around 33 cm wide),33 whose 
deities wear Greek dresses. The deities in these images wear Indian-style 
garments, as does the grandiose Hāritī and Pāncika image from Sahri Bahlol 
(around 1 m tall, 83 cm wide), in which Hāritī dresses in an Indian sari and 
her children huddle around her and cling to her. These images from Mathurā 
are smaller than the examples from northwest India.
 Image 4 is rather unique. It depicts Kubera and two Nāgīs sitting together, 
side by side. This may have had something to do with the fact that there were 
Nāga devakulas at Jamalpur and Sonk, which was an important center of 
Nāga worship during the Saka-Kushan period in Mathurā. This image may 
reflect the unique quality of the religious conditions of the time.
2.6 Yakṣiṇī images on the Railing Pillars
This category can roughly be divided into two: First, the type of Yakṣiṇīs 
Standing on Prostrate Dwarfs; and second, the type of Yakṣiṇīs Standing 
under Trees. 
 As an example of the first type, we have J4 (1.42 m tall) which depicts, on 
its obverse, a naked woman untying a scarf from around her waist, standing 
on a prostrate dwarf. On the reverse side, a scene from the Vesantara Jātaka 
Takahide Takahashi
108
is depicted in three sections. Further, there are also J6 (1.04 m tall), J9 (1.09 
m. tall), and J58 (86.3 cm tall).
 The second type is exemplified by J55 (64.7 cm tall) which expresses the 
tradition that a beauty can make the flowers of an Aśoka tree blossom when 
she touches it with her left leg. In addition, we have J26 (36.8 cm tall), J40 
(48 cm tall), J63 (99.4 cm tall), J64 (99.4 cm tall) and others within the same 
group.
3. On the Yakṣas of Mathurā 
3.1 Kubera
The most significant large Yakṣa image from the Mathurā area in particular is 
one of Maṇibhadra that was excavated from Parkham. Among the Yakṣas 
from Mathurā, when examples of all the categories are counted, such as the 
Independent Image type, Independent Statuette type, Bacchanalian type, and 
Hāritī and KuberaPāncika Sitting Side by Side type, the largest number com-
prise images of Kubera.
 Kubera is a devatā, and he is also known as Vaisravāṇa. He may have been 
a deity and may have been worshiped in the time before the Aryan invasion, 
or he may gradually have come to be deified.34 The name Kubera is thought 
by scholars to be a compound word consisting of “ku” signifying “the earth” 
and either “-pito” (“basket of grain”) or “-piḍa” (“to collect and pile up”). 
This is thought to represent his nature as the god of wealth.35 Although Kubera 
was the ruler of Rākshasas, as is first mentioned in Ṛig Veda or Atharva Veda, 
he then became the ruler of the Yakṣa in the Gṛhya Sutras.36 In the 
Mahābhārata, he was depicted sharing a function with the mighty Indra and 
was the guardian of the Eastern Quarter.37 In Purāṇās, he was given the king-
ship of the Yakṣa by Śiva in recognition of his long years of ascetic penances, 
at the confluence of the Kaveli and the Narmada.38 Further, Kubera protects a 
quarter of the gold of the golden mountain Mount Meru, and he bestows it on 
the people; this gold that he gives makes people immortal and grants sight to 
the blind.39 Thus, as keeper of wealth, he is granted the titles of Danapati, 
Danādhipa, Nidhipa, Vittapāla, and Vitteśa, all titles of which denote money 
or opulence.40 Although he is a thorough ascetic and has reached the Dharma,41 
he is the guardian of the Northern Quarter in later Jain, Buddhist, and 
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Brahmanical traditions.42
 Kubera images from Mathurā have a characteristic attribute: these figures 
hold cups in their right hands and money bags in their left hands, although 
some of them hold their right hands in the Abhaya mudrā gesture.
 Kubera’s attributes are a cup and a money bag. The money bag signifies 
Kubera’s ownership of a quarter of the gold of Mount Meru and his role as a 
giver of wealth [Padma Purāṇa, Adhjkhanda, III, 39–40; Mbh.VI, 7.8.]. His 
cup is a wine cup,43 which is a dairy, representing wealth and fertility. It is the 
vessel for the heavenly Soma wine that is poured out onto earth, that is, the 
rain.
 Although Kubera functions as a granter of wealth and material prosperity, 
the fact that many images of Kubera of the Independent Statuette type showed 
him with these attributes may have had something to do with the society that 
was contemporary, which was built on wealth and was produced by the pros-
perity of the Saka-Kushan period. The intense quest for wealth that was being 
undertaken by the common people of the Saka-Kushan period may have led 
to the development of a faith in Kubera.
 B. Rowland, in his foreword to J. M. Rosenfield’s The Dynastic Arts of the 
Kushans, writes that images of Kubera of the Bacchanalian Group of sculp-
tures represent “the legend of Kubera and the pleasure of eternal intoxication 
in the Paradise of the chief of the Yakṣas.” Rosenfield also opines that the 
vine represents the material side of life, symbolizing the pleasure that over-
flows the bowl of life.44 Thus Yakṣa worship, especially the worship of 
Kubera, not only welcomed the Greek Bacchanalian faith but provided an 
accepting vessel for its assimilation in North India. This was the result of the 
cultural fusion and syncretism in North India while it was under the sway of 
alien rulers, i.e., from the days of the Indo Greeks to the Kushan period.
3.2 Maṇibhadra
Kubera’s next in command is his general Maṇibhadra, who is next in rank to 
Kubera.45 In the Rāmāyana (VII, 15.1–6), he is said to destroy Rākṣasas with 
an army of 4,000 Yakṣas. In the Mahābhārata (III.140.3ff.), he lived in the 
mountains of Svetagiri and Mandara and was attended by Yakṣas in various 
forms. He is also known as Maṇivara, Maṇicara, and Maṇimat. Like Kubera, 
he is referred to as Yakṣarāja and Yaṣendra (king of Yakṣa). He was the lord 
of wealth and treasure (Yaṣapati, Yaṣadhipa, Nīdhīśa, Dhanapati, 
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Dravinādhipati, Dhanada), and he was worshipped as the patron of merchants 
and commerce.46
 In Jainism, Maṇibhadra and his younger brother Pūrnabhadra are Yakṣa 
that are equal to Indra, and Maṇibhadra is thought to protect people from 
epidemics. He is the protector of traders, and he is the god of gambling as 
well as being the lover of the goddess Lakṣmī, the goddess of wealth.47
 The Samyutta Nikāya (1.28) states that a devakula of Maṇibhadra existed 
in Magadh. In the Jain Vipak Sūtra, it is said that Maṇibhadra’s devakula was 
in Mithilā in a garden called Vijayavaddhamāna. The worship of Maṇibhadra 
spread, especially in eastern India. However, R. N. Misra considers that wor-
ship of Maṇibhadara was practiced not only in eastern India but also in an 
extensive area covering northwest India, North India, and central India, be-
cause colossal images of this Yakṣa are found in Mathurā and Pawaya in the 
Gwalior district. The Mahāmāyurī (1.31), which gives a list of guardian 
Yakṣa of various cities and towns, says that Maṇibhadra and his brother 
Pūrnabhadra are the guardians of Brahmavati, which corresponds to the 
Gandhara region.48
 In addition to Maṇibhadra’s role as the guardian deity for riches and trea-
sures, he was probably worshiped as a protector of traders and travelers. In 
the Mahābhārata, in the section containing the story of King Nara, specifi-
cally in the dialogue between Damayanti and the caravan leader Sūci, Sūci 
asks for the protection of the Yakṣa king Maṇibhadra in his prayer for safe 
travel (III.61.120–125).49 Further, the following section (III. 62, 7–10) con-
tains a scene in which the members of the caravan repent after facing the 
death of friends, of cows, camels, and horses caused by the attack of wild 
elephants during the night for not praying to Vaisravāṇa, the overlord of the 
renowned Maṇibhadra Yakṣa, beforehand.50 Thus, Maṇibhadra appears to be 
the guardian deity of travelers and traders who traded between towns.
 As was noted above, the existence of gigantic statues of Maṇibhadra has 
been reported in places near Mathurā such as Baroda and Parkham. These 
figures may be related to the trade routes that went southward from Mathura 
to the Gangetic plain and further south down to Gwalior and Sāñcī. Images of 
Maṇibhadra Yakṣa of Baroda and Parkham may have been enshrined in de-
vakulas where traders and travelers stopped along the trade routes.
 Sugimoto Takushu examined a 1st century B.C.E. inscription on the ped-
estal of a Maṇibhadra Yakṣa image recovered from Pawaya in the Gwalior 
district. The inscription states the following:
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 On the 12th day of the 2nd month of the Summer in the 4th year of the 
calendar [Samvatsara] of the king and the lord [svāmi] Śivanaṃdi, those who 
offer truths to Maṇibhadra [Maṇībhadra-bhaktā], those who form guilds 
[goṣṭhi], and those who are pleased with having obtained and those who are 
pleased with having obtained the garbha [garbhasukhitāh], established the 
image [pratimā] of the venerable [bhagavato] Maṇibhadra. May the venera-
ble one [bhagavā] bestow [dāśatu] long life [āyu], power [bala], speech [vāc] 
and happiness to the guild. This is the donation [dā] of the Brahmins Gotama 
and Karamara, the Brahmins Rudradāsa and Sivattradāya [?], and Samabhuti, 
Jīva, Khaṃjabala, Sivanemi, Sivabhadra, Kumaka, and Dhanadeva.51
 The inscription shows that the adherents of Maṇibhadra [Maṇibhadra-
bhaktā] formed a type of guild or association52 and that brahmins also joined 
such groups. Further, those who worshipped the God Śiva also worshipped 
the Maṇibhadra Yakṣa. Drawing conclusions from the references to the ad-
herents of Maṇibhadra in Mahānidessa [I. 89] and Milindapñhā, R. N. Misra 
proposed that the group were mainly composed of individuals, each of whom 
was “a recluse or an ascetic,” and that the adherents of Maṇibhadra 
(Manibhaddas) were grouped with acrobats, jugglers, and actors. Thus, it is 
clear that the Yakṣa Maṇibhadra was worshipped by people in various strata 
of society, and they seem to have created exclusive groups to practice their 
faith in the Yakṣa.53
Conclusion
From independent colossal images to small ornamental pieces, various kinds 
of Yakṣa images have been found in Mathurā region, and we have seen char-
acteristic examples of them classified into six types. As a result, we noticed 
several points. First, among many Yakṣas, the popularity of Kubera and 
Maṇibhadra was truly significant. A few huge independent images of them, 
around 3 meters high, which may possibly have played the role of the chief 
deity in shrines or devakulas, were found in places like Parkham and Baroda. 
We also saw the existence of rather small-size independent statuettes of 
Kubera which may have been worshipped by the people of the day. Kubera 
was considered to be the Yakṣa who bestows wealth and prosperity. The attri-
butes of Kubera, a money bag or a cup (a vessel of nectar) and the heavy 
jewelry he wears symbolize material prosperity. Maṇibhadra, another Yakṣa 
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of prosperity, according to the depiction in the Mahābhārata, was considered 
to be the guardian of the traders providing safe journey. It coincides with the 
fact that the find spots (Pārkham and Baroda) of their colossal images were 
along the ancient trade route from Gwalior to Mathurā. Many traders and 
travelers passing through the ancient trade route may have contributed to the 
prosperity of such centers of the Yakṣa cult. Besides, during the Saka-Kushan 
period, especially under the Kushans, trade and urbanization are said to have 
reached to their zenith. Adoration for the devatās providing wealth and pros-
perity appears to have been strong among the people living in the region. As 
in the case of Maṇibhadra, the worshippers appear to have formed a guild or 
an associations, which was compose of people from many strata of the soci-
ety, and in which Brahmins played some important role. The finding of the 
images of the Yakṣa Mudgarapāṇi, who provides not only prosperity but also 
the well-being of the family, is also interesting. Secondly, the Yakṣa images 
also provide information on the peculiar cultural atmosphere of the Saka-
Kushan period. The images of Bacchanalian Group and Kubera and Hāritī 
Sitting Side by Side type reflect the picture of cultural synthesis of the society 
under the Sakas and the Kushans. The theme of the images of the drunken 
Kubera attended by several people found in Mathurā has been considered as 
the manifestation of the cult of Bacchus (or Dionysos): Reliefs depicting 
drunken figure of Bacchus has been often found in Gandhara. Unlike the 
images of Kubera and Hāritī Sitting Side by Side type found in Gandhara 
region, which in some cases wear Greek and Iranian dresses, those found in 
Mathurā are clad in Indian costumes. It is interesting to note the same Yakṣa 
and Yakṣiṇī theme was depicted in various manners, reflecting the synthetic 
atmosphere of the Kushan period when Greek, Iranian and Indian culture 
merged together in northwest India and north India. Lastly, the Yakṣas and 
Yakṣinīs became the guardian symbols, coming to be used as the decorative 
reliefs in town gates, toraṇas and temple buildings, adorning the pillars of the 
railings encircling stupas. It is interesting to note that some squatting Yakṣa 
images were used for pūjas, being made to hold vases for flowers, the pūjas, 
over their heads. The Yakṣa and Yakṣiṇī images of the Saka–Kushan period 
in and around the city of Mathurā, thus, reveal an interesting picture. They 
reflect not only the economic environment of the period, but also the unique 
cultural atmosphere of the days.
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